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Anna Howe in absentia: 

Richardson's Much --:Imagined Nemesis 

Jucli th t'li l t, in a note to her s ..igges ti ve reading of the 

rape scene in r1arissa, points to the lack of critical at

tention paid to Sinclair and her coterie. Wilt's essay goP.s 

far to correct this analytical dearth for the diabolical 

female figures of the novel, but another female figure of 

a far more uncertain though more central role still wQits 

for the full wattage of critical attention to be cast on 

her, up to now, only partiallv illuminated role. Anna 

Howe, in the hands of the critics, has proven to be an end

lessly malleable figure; she has heen called a feminist, 

an antifeminist, a contrihutor to Clarissa's final triumph 

and an agent in her downfall. �ost recentlv, for Terry 

�aglP.ton, she is a deconstructive sceptic, "suhmitting 

rlarissa's writing to a 'symptomatic' reading, sardonically 

detecting in its hland denials and cautious propieties the 

flickers of unconscious desire"(41). SP.emingl�, Anna 

Howe is a character for all critical seasons, but though she 

is alluded to in almost every study of the novel, the allusions 

are almost always glancing ones. Each new generation of 












































